Jiri Kaderabek

Curriculum Vitae

Name
Jiri
Surname
Kaderabek
Born
April 14, 1978 in Zlin, Czech Republic
Contact
Bofivojova 2423/13
130 00 Praha 3 - Vinohrady
Czech Republic
+420 602 529 315 (Czech Republic)
+1 646 233 6642 (USA)
www.jirikaderabek.com
jirikad@gmail.com

Educational Background

2009-2010
® Columbia University, New York City, USA
Fulbright Visiting Researcher (composition)
2008-2009
® Royal Conservatoire in the Hague, Netherlands
Erasmus study (composition)
since 2007
e Academy of Performing Arts in Prague, Czech Rep.
doctoral study (composition)
2004-2006
e Academy of Performing Arts in Prague, Czech Rep.
— Master of Arts degree (composition)
2005
o Academy of Performing Arts in Prague Teaching Qualification
2001-2004
e Academy of Performing Arts in Prague, Czech Rep.
— Bachelor of Arts degree (composition)
1997-2002
e Conservatory of Jaroslav Jezek in Prague, Czech Rep.
— Dipl. Spec. degree (composition)
1984-1997
® Music Secondary School in Zlin, Czech Rep. (piano)
1993-1997
® Business High School in Zlin, Czech Rep.
1984-1993

® Primary school in Zlin, Czech Rep.

Composition Master Classes, Ateliers

2009
e Toshio Hosokawa - workshop, New York City, USA
e STEIM - workshop, Amsterdam, The Netherlands
e Brian Ferneyhough - workshop, Amsterdam, The Netherlands
2008
e Intrasonus Workshop in Venezia Mestre, Italy (Adriano Guarnieri, Rohan de Saram,
Garth Knox)
2007

® Forum IRCAM workshop, Paris, France

e Stefano Gervasoni — composition course, Paris, France

e International Percussion and Composition Courses in Trsténice, Czech Rep. (Jeff Beer,
Martin Smolka, Toma$ Ondrisek)


mailto:jirikad@gmail.com

2006

® Forum IRCAM workshop, Paris, France

2005
® Composer in residence La Sacem in Paris, France (three months)
® Marco Stroppa - composition course, Paris, France
2004
® Tristan Murail - composition course, Prague, Czech Rep.
2003
e International Composition Courses in Cesky Krumlov, Czech Rep. (Marek Kopelent,
Helmut Oehring, Lasse Thoresen)
until 1997
e Summer Jazz Workshop in Frydlant, Czech Rep.
® Summer Jazz Workshop in Svitavy, Czech Rep.
e Berklee College of Music Boston Workshop in Frydlant, Czech Rep.
— Certificate of Completion
Memberships
® ASCAP (The American Society of Composers, Authors and Publishers), USA
® Columbia Composers, New York City, USA
e ISCM (International Society for Contemporary Music), Amsterdam, Netherlands
® Forum IRCAM (Institute for Music/Acoustic Research and Coordination), Paris, France
e Gold Branch Music Publishing, Richfield, North Carolina, USA
® Czech Radio Publishing, Praha, Czech Rep.
® OSA (Society for the Protection of the Rights of Music Authors and Publishers) Praha,

Czech Rep.

Scholarships, Grants
Fulbright Fellowship, La Sacem, Socrates Erasmus, the Ministry of Culture of the Czech

Republic, Nadace OSA, Nadace CHF, Nadace Zivot Umeélce, Nadace Gideona Kleina, Hlavkovo

Nadani, HAMU
Awards
2010
e Shipley Arts Festival Composition Competition Award
e Antonin Dvorak Composition Competition Award
2009
e 3" Prize - Zenith Composers Competition 2009
2008
e 2" Prize - International Cimbalom Festival Competition 2008
e Finalist of the Musica Nova Composition Competition 2008
2007
e 2" Prize - Composition Competition Generace 2007
2006
e 3" Prize - Composition Competition Generace 2006
e 3" Prize - Czech Radio Composition Competition
® The Dean of the Music Faculty of the Academy of Performing Arts in Prague Award
o Nomination for the Gideon Klein Award
2004
e 3" Prize - Composition Competition Generace 2004
2003
e 2" Prize - Composition Competition Generace 2003
1995

® 4™ Prize - Czech National Piano Competition

Radio Shows, Profiles

Zelizka v ohni - Jifi Kadefdbek. Radio Classic FM, April 24, 26 and 29, 2012

Jifi Kaderabek: Adagio and Fugue - interview. Czech Radio 3 - Vltava, April 4, 2012
Rozhovor s Jifim Kadefabkem/Interview with Jifi Kaderabek. Czech Radio 3 - Vltava,
March 12, 2012



e Kaderabek, Dvorak, MartinG and Janaéek. BBC Radio 3, November 10, 2011

e Jifi Kaderabek - interview. BBC Radio 3, November 10, 2011

® PremEdice, Czech Radio 3 - Vltava, June 25, 2011

e Newyorské kontakty/New York Contacts. Hudebni forum, Czech Radio 3 - Vlitava,
May 10-14, 2010

e Afternoon, BBC Radio 3, April 14, 2010

e Café Sonore, VPRO - Radio 6, Netherlands, March 3, 2010

® New Music Show, WKCR, New York City, USA, January 28, 2010

Reviews, Interviews

e Jifi Kadefabek - skladatel/Jifi Kadefdbek - composer. CIA News.cz, April 30, 2012

e Jifi Kaderdbek a jeho verze postmoderny/Jifi Kadefadbek and His Version of

Postmodernism. Harmonie, April 2012

e Simply, C - Jifi Kaderabek's profile. Opus Osm, March 28, 2012

e BBCSO/Jifi Bélohlavek. The Guardian, November 11, 2011

e Zlinsky hudebnik skladal pro BBC/A Zlin's Musician Composed for BBC. MF Dnes,

November 10, 2011

e Orchestr BBC uvede svétovou premiéru skladby mladého ¢eského autora/BBC Orchestra
Will Give a World Premiere of a Piece by a Young Czech Composer. MF Dnes, November
10, 2011
Zaujal Staty, ted ho pozna Londyn/He Caught States' Attention, Now London Will
Recognize Him. MF Dnes, November 9, 2011
A Week of Ostrava Days. New Music Box, October 26, 2011
Adapting for New Timbres. New York Times, September 21, 2011
Ostravské dny/Ostrava Days. VIna - ¢asopis o su¢asnom umeni a kulture, ¢. 48, 2011
Hudebni skladatel ze Zlina zabodoval v Americe/A Composer from Zlin Got Success in
America. MF Dnes, August 20, 2010
Dramatic Brush Strokes From Strings. New York Times, July 26, 2011
The Open Approach of Jifi Kaderdbek. Czech Music Quarterly 3, 2008
e Otevieny pfistup Jifiho Kaderabka/Open-Minded Approach of Jifi Kadefabek. HisVoice 4,

2008

® Posloucham klidné i Madonnu/I Even Listen to Madonna. MF Dnes, December 3, 2008
e Skladatel u stroje/Composer at the Machine. HisVoice 5, 2007

Papers, Publications

e Oteviena kompozi¢ni tvorba - Neomezené moznosti inspirace za pomoci pocitace/Open
Compositional Creation - Unbounded Possibilities of Inspiration with the Help of
Computer. AMU, Triga, 2011

e Priklady invencniho pouziti pocitace v soudobé skladbé&/Examples of Inventive Use of
Computer in Contemporary Composition. Music and Multimedia. AMU, Triga, 2010

e Zdanlivé nedllezitd zrnka pisku/Seemingly Unimportant Grains of Sand. A tempo revue,
February 2, 2007

Teaching Experience

2012
® Academy of Performing Arts in Prague - film faculty (film music - introduction to its
function, history and composers)
e ['Université d'Evry, Paris (Grands Entretiens, Scénariste de la Paix)
2011
e Palacky University Olomouc (Hamoody Jauda, composition in general)
2007-2008
® Academy of Performing Arts in Prague - music faculty (Computer Assisted Composition
Course)
since 2006
® Private teaching of composition
1999-2001

® Series of educational concerts (inspired by Leonard Bernstein's Young People's
Concerts) across the Czech Republic



Knowledge of Foreign Languages
English — TOEFL test (2008)
French - State Exam (2012)
Slovak
Russian
German



Moviug Sounds Festival Michaet Brown on piano and Eliot Galtegno on
saxophone at the Bohemian National Hall on Friday.

Adapting for New Timbres

The art of arrangement, in
which musical works are retooled
far instruments other than those
indicated by their compasers, is
an old and venerable undertak-

ing. Before the advent of
STEVE recording, most listen-
SMITH £rs got to know new
symphonies and operas
MusICc
REVIEW

through piano versions
played at home. And
poaching works meant
for other players has beena
prime source of enrichment for
instruments with undernourished
repertories, like the guitar and
the saxophone.

Such appropriations were not
the stated focus of a concert at the
Bohemian National Hall on Fri-
day night, presented by the Aus-
trian Cultural Forum of New York
as part of its third annual Moving
Sounds Festival (The actual em-
phasis of this year’s festival,
which ran from Thursday
through Sunday, was the compos-
er-perfarmer.) But they formed
an unstated theme, since three of
the four pieces were new ar-
rangements of established works.

JEnPARDU

THE MOST RECENT
FATHER & DAUGHTER
TO WIN ACTING
OSCARS: HE WON FOR
PLAYING A VETERAN,
SHE FOR PLAYING A
MENTAL PATIENT

FOR THE CORRECT
RESPONSE, WATCH
JEOPARDY! TONIGHT
OR LOOK IN THIS
SPACE TOMORROW
IN THE TIMES.

Yesterday's Response:
What is cricket?

Watch JEOPARDY!

7 p.m. on Channel 7

ZUM N st

Janacek's Violin Sonata proved
amenabie to the saxophone inan
arrangement by Eliot Gattegno,
who performed his new version
with the pianist Michael Brown.
Mr. Gattegno's winsome tone
matched all but the most demure
feather-stroke gestures of Jana-
cek’s original, and his slap-
tongued pops were a resourceful
substitute for plucked strings.
Imaginatively reconceived and
graciously performed, the sonata
survived its transition intact.

Kimmy Szeto, whose spare, il-
luminating reductions of Schu-
mann's Second Symphony and
the Prelude and Liebestod from
Wagner's “Tristan und Isolde”
have been featured in concerts by
the Argento Chamber Ensemble,
performed a similar alchemy with
the Prelude to Janacek’s opera
“From the House of the Dead.”
Sal d partly from an aban-
doned violin concerte, the music
was restored here to its initial
function, serving to showcase vi-
vacious playing from the violinist
David Fulmer.

Mr. Szeto's arrangement for
string guartet, wind quintet,
trumpet and trombone sustained
Janacek’s complex balance of

| anxiety and [leeting grandeur. It

was abetted by insightful con-
ducting from Michel Galante and
a solid performance by the Mov-
ing Sounds Collaborative, com-
prising members from the Argen-
to Chamber Ensemble and the
string ensemble fourbythree,

Mr. Galante’s arrangement of
the Adagio from Mahler's 10th
Sympheny, for 21 players, ably
preserved, and in some instances
amplified, the bittersweet caprice
and agonizing pangs of its source.
Despite dry acoustics that ruth-
lessly bared even the slightest

| blemish, the ensemble pavea

powerful account, with especially
eloquent playing from the violin-
ist Ken Hamao, the cellist Greg
Hesselink and the French-horn

layer Alma Marje Liebrecht.
Tiri Kaderabek s "Hamoody

||Jauda,” which opened the con-
| cert, bey

an with Mr. Kaderabek's
recounting, over his cocktail-pi-
lano tinklings, the story of a
wounded Iragi boy sent to Amer-
ica for facial reconstruction. Only
gradually, as Mr. Kaderabek's ex-
aggerated lounge-singer crooning,
over a string quartet’s itchy skit-
ters ceded to eerie sustained
chords and electronically distort-
ed sound bites, did the work show
its true colors as a caustic com-
mentary on mass-media banality
and whitewashed anguish.

From Haydn'’s time on, quar-
tets have been laboratories in
which composers can experiment
freely, using the ensemble’s bal-
anced texture as ballast for their

boldest ideas and often
ALLAN finding ways to charm
KUZINN and startle at the same

time. For its second and
music [nal contribution to this
REVIEW Year’s Summergarden
series at the Abby Ald-
rich Rockefeller Sculpture Gar-
den of the Museum of Modern
Art, on Sunday evening, the New
Juilliard Ensemble offered a con-
cise overview of contemporary
quartet composition that touched
on several contrasting approach-
es: among them the painterly, the
emotional, the dramatic and the

abstract

In “Barefoot Boy!” (2004), Jiri
Kaderabek captures a peculiarly
levocative image from “Humility,”
a poem by the early-20th-century
Czech poet Jiri Wolker:

Barefool boy

the sky leaned its palm against
you

by a dewdrop

not to fall down.

Mr. Kaderabek’s arsenal in-
cludes a slow opening unison fig-
ure that sounds vaguely folklor-
ic; then the individual instru-
ments peel off to investigate sep-
arate rhythmic and harmonic
worlds. The interplay is striking,
and toward the end of the score, a
variant of the folk theme — a bit
eerier this time — is restored.

“The Figure” (2007), Judith
Lang Zaimont’s quartet, is con-
cerned with the way a musical
line — the “figure” of the title —
can waft through a work, some-
times varied, sometimes without
variation but with different char-
acter and coloration. The figure
itself, graceful and consonant, is
inviting enough to sustain this
kind of exploration, and Ms. Zai-
mont makes the most of it: in rel-
atively quick succession she
takes her theme through driven,
rhythmically involved, darkly in-
trospective and sweetly lyrical
episodes, often weaving textures
around it that are more fascinat-
ing than the figure itself.

Carson Cooman is drawn to-
ward sophisticated pictorialism.
The titles of his “Four Aphoristic

Summergarden ends with a Jazz
at Lincoln Center performance on
Sunday at the Museum of Modern
Art; (212) 708-9400, moma.org.

LONDYN Nestéava se casto, ab,

Dramatic Brush Strokes From Strings

=3
HIROYUK! T FOR THE NEW YORK TIMES

New Juilliard El‘lsemble,from top left, David Fulmer, Rebekah Durham,
Avery Waite and Jennifer Chang, at Museum of Modern Art on Sunday.

Inventions” (2003) — “Disparate
Conversation,” “Mountain Climb-
er (Unyielding Peak),” “Wishing
Well” and “Guillotine” — accu-
rately describe the music, but Mr.
Cooman avoids predictable ef-
fects. “Mountain Climber,” for ex-
ample, has the cello trying to sur-
mount the harsh, aggressively
sawed wall of sound that the oth-
er three instruments produce,
and though “Guillotine” ends
with the expected sharp cutoff,
the music leading to it is fresh
and appealing, and the final ges-
ture is more subtle than its pred-
ecessor in Berlioz’s “Symphonie
Fantastique.”

Mr. Cooman was also repre-

sented by his melanchely “Tom-

Zlinsky hudebnik skladal pro BBC

0
kribce
detils

tovy orchestr uvedl novinku ces
ho autora. Ted se to postéstilo Jifi-
¢ mu Kadefdbkovi. BBC Symphony
i Orchestra s dirigentem Jifim Bélo-
¢ hlavkem mu zitra provede svéto-
i vou premiéru skladby C
,Zadné tematické zadani jsem ne-
dostal. Je to vtipna hiicka. Vymyslel
jsem si toliz, ze ji postavim na oby-
¢ejné stupnici C dur,” prozrazuje tii-
atficetilety autor, ktery po studiich
na AMU sbiral zkuSenosti v Paiizi,
Haagu a New Yorku. ,Loni orchestr
nahrdl moji skladbu In me la morte,
Pak prisla objednivka na nové dilo,

a pote

Kaderdbkova dila se ve svété zaci-
naji prosazovat, zvIasté ve S h.
Vsiml si jich i denik New York Ti-
mes. ,2Amerika je pro mne zemi ob
rovské rozmanitosti a extrémil. Za-
¢alo to Fulbrightovym stipendiem
a New York nakenec stal mym
druhym domovem,* fika autor

Pozice zijiciho skladatele je
dnes podle néj spis neukotvena.
»Veétsinou se ani nepfedpokladd,

beau-Aria” (2003) and by
“Estampie” (2008), a vigorous,
glancingly neo-medieval violin
duet.

The expert quartet — David
Fulmer and Rebekah Durham, vi-
olinists; Jennifer Chang, violist;
and Avery Waite, cellist — closed
the program with a high-energy
reading of Louis Andriessen’s be-
bop-inspired “Facing Death”
(1990). This is an unabashedly

jazzy piece, both melodically and

rhythmically: death, presumably,
is to be faced with a certain swag-

ger and vitality. The players kept

that essential quality in focus,

even as Mr. Andriessen’s themes
ventured into increasingly dense

harmonic territory.

Zaujal Staty, ted ho pozna Londyn

Orchestr BBC uvede svétovou premiéru skladby mladého ceského autora Jifihe Kaderabka

Prosazuje se Skladeb Jifiho Kaderabka si vsiml i denik New York

Times. ,Amerika je pro mé zemi extrému, “ fika skladatel

e se clovek skladanim opravdu
zivi. Cheete-li se prosadit, roli hra-
je ipheé vSechno — kvalita tvorby,
schopnost prezentace i osobni vaz-
by," zdliraznuje.

Kadefabklyv zabér je Siroky.
Domakomponuje i pro détské pofa-
dv Divadla Minor m riiznorodéj-
Sitkoly dostavam, tim vic mne pra-
ce bavi. Détsky svét je nabijejicia 1
ohraniceny, ale i netiprosny a tvrdy
Sam se od détstvi vénuji divadlu i fil
mu, takZe jsou (o pro mne znamé

Foto: Archiv

SVeLy,

puznamendvd. K soudobé
hudbeé se publikum i dramaturgové
Easto staveji rezervované. Podle Ka-
defdbka je presto nejpoctivéjsi
uplatiiovat vlastni mefitka. ,Jako
bych meél byt sém jedinym poslucha-
éem. Co se tyée dramaturgli, mys-
lim, e Casto podcenuji otevienost
publika, a naopak pfecenuji jasnast
jeho pfedstavy, co chee viasiné sly-
s€

formu, jak soudobou hudbu prezen
tovat.* Véra Dripelova



Commissions, Performings and Other Professional Experiences (selection)

2012
e Commission from the Prague Philharmonia, Prague (Adagio and Fugue for winds)
® Commission from the Center for Contemporary Opera, NYC (new opera-in-progress)
e Commission from the Ensemble Montage, Amsterdam (new piece for ensemble)
e Commission from David Kalhous, NYC (new piece for piano)
2011
® Fulbright Concert of Contemporary Music, BBLA, NYC (Joie sur Terre)
e BBC Symphony Orchestra, Jifi Bélohlavek, Barbican Centre, London (C for Orchestra)

e Ostravska

Banda, Kaderabek, Dvorak, Martint and Janacek
Barbara Kler, with the BBC Symphany Orchestra
Ostrava _ Thursday 10 November 2011, 7.30pm
Days, Dum
kultury Barbican, Silk Street, London EC2Y 8D5 Tickets £30 £25 £20
mésta part of the 2011-12 Season series £15 £10
Ostravy Jifi KadeFabek New Work BBC commission:
_ World premiere
(Tephno Dvorak The Golden Spinning Wheel
/oglca/ Martind Rhapsody Concerto
Progress) Janaéek Taras Bulba
® Ensemble Ji¥i Bé&lohldvek conductor
Fourbythree Maxim Rysanov viola
I
Em Lee Two pieces in this all-Czech programme hark

back to ancient myth, one of a Ukrainian
Concert Ha”' ’ 3 . Knight who fights against oppression, the
NYC other of a Golden Spinning Wheel that
(mu|timedia mysteriously reveals a treacherous deed. Martind's Rhapsody Concerto has a warm and very
piece The Bohemian lyricism, while Jifi Kadefabek's work shows a brand-new face of Czech music, urban

and streetwise.
Tone of a
Broken Harp, the Sound of a Snapped String)
e Commission from the Czech Radio 3 - Vitava (Pfichazi boure/The Storm is Coming)

e New Juilliard
Club freeTime | free things to do in new york city Ensemble, MoMA

_ Summergarden,
CfT Deals museums | fairs/festivals | walks/tours  hikes talks music movies theater dance readings NYC (Barefoot
—_— . sl . Boy!
¥ Juilliard Concert Il: New Music for String y!)
Sanctat ® La Belle
1 2 uartet D'Ajourd’hui,
3456789 .. 500m Prague (Hamoody
111213141516 | oo Jauda)

17 1819 20 21 22 23 | iii Kadefabek (Czech Republic, b. 1978) Barefoot Boy! (2004) Western

24 25 26 27 28 29 30 | emisphere premiere ® Panoply, Columbia

Judith Lang Zaimont (United States, b. 1945) String Quartet “The Figure” (2007) Universityl NYC
31 New York premiere H. dv Jaud
Carson Cooman (United States, b. 1982) Four Aphoristic Inventions (2003), ( ar.noo. y Jau - a)
Canreh Eoanes Eorrrbf;at:j—.ﬂda EEODSI). Esr:amgr'e}]fﬂrgt\;é) '«;i:DI'Ir?S (?{_DDUSLN“E;;‘[;’ONrK preririres ® Music with a \//eW,
find., p?;::ierz riessen (Netherands, b. ) Facing Death ( ) New Yo Flea Theater, NYC

(Hamoody Jauda,
Saki's Irony)

Jifi Kaderabek
Sunday, April 3 @ 3PM




2010

e Commission from the BBC, London (new piece for orchestra)
® Recording for the BBC, London - BBC Symphony Orchestra, Jifi Bélohlavek, Ailish
Tynan (In me la morte)
e Ensemble Fourbythree, Miller Theatre, NYC (Concertino for double bass and string
orchestra, Scherzo Slivovicio)
® Ensemble Fourbythree, Bohemian National Hall, NYC (The Tone of a Broken Harp, the
Sound of a Snapped String)
e 181, Berg Orchestra, Roxy, Prague (Don Hamburger)
e Ensemble Sybarite5, Bohemian
ORCHESTR National Hall, NYC (full-length
: ‘”;"""!!. T n‘lultimedia performance Aj, uz je
zu ' ; rano!)
® Commission from the festival
Ostrava Days, Ostrava (new

gtvrtek 4. listopadu | 19.30h o piece for orchestra
“k'ﬂﬁﬁ partner kancertu ® Five-Legged Intersection, Lilypad,
drigent . VRABEL oo Cambridge, MA (Ninive)

® Surroundings, The Tank, NYC (Saki's

Irony)

COLUMBIA COMPOSERS / EAR HEART MUSIC CONCERT SERIES

e TR e Thursday, January 28", 7:30PM

|_v_Beethoven symfonie €. 7
) ! THE TANK - 354 West 45th Street, New York
BONUS: FREE afterparty s DJ Horynou [od 22h)

vstupenky on_line:

info: 739.44.33.88

works by:
Aaron Einbond
Geof Holbrook
Jiri Kaderabek
aam Pluta

Ryan Pratt

Jeff Snyder

For more information visit
www.ColumbiaComposers.org

2009

Festival Musica Contemporanea, Terst, Italy (Basic Prague)

Commission from Ensemble MoEns (new piece for ensemble and electronics)

Recording for the Czech Radio (From an Unshot Movie)

Commission from the Spring Festival, The Hague, The Netherlands (Saki's Irony) and

participation in the performance (singing, computer assistance)

Music for the International Festival of Animated Films AniFest ceremony, Teplice

e Korzo5Hoog, The Hague, The Netherlands (Hamoody Jauda) and participation in the
performance (singing, computer assistance)

2008
® Commission from the Ensemble Intrasonus (La Riemersione di Venezia) and
participation in the performances (computer assistance)
e Performances and computer assistance (BoZ/ déti/Filii Dei)
® Recording for the Czech Radio (In me la morte)



Commission from the Festival Contempuls (Hamoody Jauda)

9.11. - 22.11. 2008

PRAZSKY FESTIVAL SOUDOBE HUDBY
PRAGUE CONTEMPORARY MUSIC FESTIVAL

CONTEMP

EIIAIIIJElE TUFUUATI 9.11.19H

siaen, Harvey

Sciarrino, Lopez, Ribera, Ferneyhough, Tord, Pesson, Murail, Furrer

FANA DUARTET 22.11.18H
. F: Haas, Addamek, Pelo, Kuridg, Kadeidbek

ROHAN DE SARAM 22.11.21H

Xenakis, Berio, Sciarrino, Gehlhaar, Halliger, Furrer, Zemek, Kodily

LA FABRIKA

2007
e Commission from the sax & percussion duo of Katefina Stupkova and Markéta
Mazourova (Coltrascension)
e Commission from the Ensemble MoEns (Basic Prague) and computer assistance at the
performances - Znéjici metropole/Sounding Metropolis
e Commission from the percussionist Markéta Mazourova (I Join Your Stars)
e Music for Kamila Zenatd's exhibition Master (Manes Gallery, Prague)
2006
® Commission from the North Czech Philharmony Teplice (Oriolus)
e Commission from the Ensemble Calliopée (Joie sur Terre)
e Commission from the Bohuslav MartinG Philharmony Zlin and the Slovak Philhamonic
Choir (Bozi déti/Filii Dei)
2005
e Commission from the Symphony Orchestra Hradec Kralové (Duel)
® Commission from the Czech Radio Symphony Orchestra (In me la morte)
e Music for the film Rhapsody in Yellow by Tomas Vana & Hidden Child Praha
2004
e Commission from the National Theater in Prague (opera The Little Prince)
e Commission from the Rainbow Quartet (Chlapecku bosy!/Barefoot boy!)
2003
e Commission from the Ensemble Martint (Four Sketches)
e Music for the film Josef Lux - Kfiz by Tomas Vana for the Czech Television
e Commission from the duo T'n’T
2002
e Commission from the Czech Radio Symphony Orchestra (Concertino for double bass
and string orchestra)
2001-2004
e Composer, arranger, pianist, singer and conductor of the music-theater project
Snesitelna lehkost piti (Café-Theater Cerna labut, Prague)
e Composer, arranger and pianist of the gospel project Gospel Time, Prague



2001

*dn, baryion. * S
Vang » ¥enor saxo,
Ty oS Ly TS deas  hoesme

singer and conductor of the
music-theater project CF
2000 T
e Theater music for the pnteees, airs
e Composer, pianist and singer
of the music-theater project
conductor of the music-
theater project Obycejny

e Commission from the Theater Na zabradli, Prague (miniopera Kyveta)

Surrealistic Company of

Lenka Valachova and Jifi

performance Taming of the

Shrew (Theater Komedie,

Nebe Peklo Raj (Theater

Damuza, Prague)

veler (Zeleznd Club, Prague) | CLEAN FUNS = = KYVETA
1999 Texty, scéniv - Lenka Valachew Tes -'k_“_- @y libreto - JiFi Kadefdbek

e Composer, arranger, pianist,
a : o oy
Kaderabek ‘ ? * E :
Prague)
e Composer, pianist, singer and
Hudba - JIFi Ka I ¢ty - Monika Badurows

e Music for the film Upiné - Bouste  Eren pa o = R eate - ornps kit

2. 4 v 3
SUsle - MarEj Seqs —-  “~Baryton - Petr Stach kub Dotezal

obycejna nedéle by Otakar e o itxoton < L O e
o= ’ Hontratas - Theo n:- AL - P houste :k"df"""",ﬂk“:r
Senovsky Stove - Victow Chatura g S T e - e SeiZsmet

e Arranging for the Symphony T B A e dbeve
Orchestra Hradec Kralové vestathse,

and the Bohuslav MartinQ
Philharmony
1997-1999
e Composer, arranger, pianist
and leader of several rock and jazz groups in Prague, Zlin and Trutnov, Czech Rep.
e Composer and pianist of the duo Kadnos with Miroslav Nosek
until 1996
e Composer, arranger and pianist of several Zlin rock and jazz groups
and the Big Band Zlin
e Composer, pianist and leader of the jazz trio Jazzyk, Zlin

Works (selection)

Opera
The Little Prince — opera in two movements after Antoine de Saint-Exupéry
(2003, duration cca 75")
Prichazi boure/The Storm is Coming - radiophonic miniopera for tape, soprano, alto, tenor
and baritone (2011, duration 15")
Kyveta - miniopera for soprano, baritone, 2 violins, tenor saxophone, accordion and
double bass (2001, duration cca 10")

Orchestral
C for orchestra (2011, duration cca 11') REABD
Technologicky  pokrok/Technological
Progress for sampler and orchestra
(2011, duration cca 11')
Bozi déti/Filii Dei for mixed choir, large
orchestra and tape (2007, duration cca 24 ")
Oriolus for solo violin and orchestra (2005, duration cca 14 ")
In me la morte for solo soprano and orchestra (2005, duration cca 11”)
Duel for symphony orchestra (2004, duration cca 13 ")
Concertino for double bass and string orchestra (2002, duration cca 9)
Scherzo Slivovicio for solo violin and strings (2001, duration cca 7')

Commissioned by BBC Radio 3



Chamber & Ensemble

Stage

Adagio and Fugue for winds (2012, duration cca 9') =
The Tone of a Broken Harp, The Sound of =
a Snapped String for video, tape, voice, piano :

and string quartet (2010, duration 10")

Don Hamburger for baritone, ensemble and computer (2010, duration 5')

Aj, uZ je rano! for video, tape, voice, piano and string ensemble (2010, duration 45")
Saki's Irony for classical voice, pop voice, accompaniment and tape (2009, duration 12")
From an Unshot Movie for cimbalom and piano (2008, duration cca 7")

Hamoody Jauda for pop singer, string quartet, soundtrack and live electronics

(2008, duration cca 8")

La Riemersione di Venezia for viola, violoncello and tape (2008, duration cca 10")
Pridavam se k tvym hvézdam/I Join Your Stars for a percussionist (2007, duration 7 ")
Basic Prague for sampler and ensemble (2007, duration cca 11")

Coltrascension for alto saxophone and percussion (2007, duration cca 11”)

Better Land for voice, acoustic & electronic instruments and tape (2007, duration cca 9")
Joie sur Terre for clarinet, viola (violoncello) and piano (2006, duration cca 117)
Chlapecku bosy!/Barefoot boy! for string quartet (2004, duration cca 10")

Ninive for three violoncellos (2004, duration cca 13 ")

Nocni Udice for alto, flute, violoncello, piano and perc. (2003, duration cca 10")

and Film Music

Act Before You Speak (2012, Throes Theater, NYC)

Kocourkov (2011, Minor Theater, Prague)

Broucci (2010, Minor Theater, Prague)

Self-Portrait: Iphigenia in Front of the Altar (2010, Columbia University, NYC)

Nalezenec (2009, Matéj Mraz & FAMU)

Internet (2009, Matéj Mraz & FAMU)

Hol¢icka (2009, Martina Vybiralova & FAMU)

Rhapsody in Yellow (2005, Tomas Vana & Hidden Child Praha)

Josef Lux - Kfiz (2003, Tomas Vana & Czech Television)

Snesitelnd lehkost piti (2001, Café -Theater Cerné labut, Prague)

Tady se déjou véci (2001, Jan Pachl & FAMU)

Obycejny veler (2000, the Zelezna Club, Prague)

Nebe Peklo R&j (2000, the Theater Damdza, Prague)

Taming of the Shrew (2000, the Theater Komedie, Prague)

For audio and video samples as well as detailed information about works please visit www.jirikaderabek.com
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